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999 “Pinpoutt = Coynty Ground. 


A iaree crowd turned out to the reopening of the comity pavillion, and 

with 999 staping a return to Northampton it was only to be expected. 

Po ypoins were the Support, anc evidently these hac also pisyed here before. 

Ae support groups go these were Prod tsar. They were a 3 peice band up untili 

fhe last two numbers when they bouent—4 ogee’ in. before each number one 

of the lead singers explained wnat #he song was about, They never played 2 

bad number during the set and my persone! favourites were "Blind eyes"(not 

a piss take-of “Bright eyes") and their singie “low in Richmond 1% was 

Boro ignt rom Loe atart at the front. My only disappointment was tnat - 
they mever did an encore: 

After Pinvoint there was a ahort break most of which i spent getting a 
drink and pulling holes-in Mick's jumper. 

When 999 came on there was-2 bright flash which caused an axypiosion -of 
music. From start te finisn 999 recieved frenzied pogoing from most of the 
people there. The first half of the set consisted of mostly new numbers. tRice 
during this batch they sounged the siren and twice averypouy expected them £6 
play “Emergency but there was No sign of any of the o1¢ favourites. the sét 
was stoped after about. 4 numbers whilst the crowd wae moved back off the stage, 
Then they carried on with a number dedicated to the audience called “Boys in 
the pang, the oniy one 1 remenper the title to fromthe first half. Not %o 
disappoint the crowd the singer asked what they thought of the newies and Let 
thom icinw 34 was time tor tne oldies. Tre hand burst into “Emergency , without 
the siren. This got all-the tired ters moving again and there was no time to 
stop dancing as they followed up with “Homicide” (my fayourite) and “Hasty 
Nasty. On tuis they finished sna said they would only come back on 17 the 
crowd on the stage ect off, 1d never seen tne stage clear so quickly. They 
dia a two number encore the best of which was tj in alive’ (an excellent Song. 
The gig was now at a close and 79) promised to return ag4i4, t-can t- Walt. = 

AV} in all it was £2-well spent. 


ZERO'S/- BAUHAUS/ Usk. DECAY 
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Evton College of Poe 


Tite nips to see them supporting their banc 10 
matter what you think of Mods. 
re first band on was a smail local band 

who's name 1 didn't caicn (jf indeed it was ever 
civen). They were a 3 piece group consisting of 
Jead guitar, bass and a trumpet that sounded 
something like a constipated elephant. They didn?t 
get much of-a reaction from the crowd but i very 
much iiked the way the trumpet was used. 

The ZERO'S were on next, and the Mods ioved it 
as did 4-few Punks (or were they taking the Mick?). 
Tt -siill think "Stranger in the City" shouid be 
the singie. 

BAUHAUS then came on. Because the gig was 
Pinning jate they had to Uo s-shortened set, out 
etit1-4-1ot-of people seemed to enjoy 1t- 

U.K DECAY were last on sand gave the Punke-a6 
chance to have 4 2600 pogo. 

Unfortunately the gig ended with the normai tripat 
violence, snouts of “Get-the bastards", and i 
understand thatthe Northampton Mods found 
themselves in a tight spot. 

Violence at gigs seems to be very established. 
Piere-must be something we Gan do about it. 


k-iot of Northampton Meds came down for this  g1g. 


4. Op PRINTED IN ENGLAND. From chemists : 
oP tall tes eee a 86 everywhere. | 


Hello, this wrarkk we law Thame cuddly chaps Killing Joke Qi 
Lutons §favounle Sows UK Decoy . As wu aa ¥ 
bole veapowte from hoe of you ule Tha ality f 
™M lo vwomwented ar cur prmeus cover [Issue 5) 
Ce Ih you'll hale tuis 


‘BLO MATONO S}SILIAYD WOL BIGENEAE 


shea frase loeng subsaatal euough fo print. 

pow group formed fom ex-members Coil + various 
3 nersons ; will le ae sow and we 
forward fe tat. Shil NUS at fimo of prinhng Se 
= abut a Russions single , but two Nowhanmpton compl lata} 
aoum ‘Jimmy's fd" is looki eco Avy bonds 
whod Uke t be om this bp ven'T woutactecl Grahow Ve 
Bowty (N'Pron 51307) about tf ,haild do so as soon y 
ah nasikhe. Finally wid Uke {0 thank wverypra unvolved : 
vypodially faMlequin , ACME ,Rougn Trade, 
ghics “Lady Cwe dout kview your nome ), ff 
m. S. (who's just yoiwad shuff): Paula and amyong a 
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yh The NN4 9PZ line up is:- 

Mick - lead vocals (our spokesman) 
Neil — Base (very) 

Chris - ideas (some) 

Tim - Crass lyrics (and poet 
Alan — apathy (when he can manage it 


MPs have no idea of how fo rum their towns 
Thatcher has no idea of how to run these clowns 


ey iT in paclament on arses 
Ruling over working classes 
They’ chan us down wlth laws and les 
Avd we dowt vind ae s 

q st % all v2 
Wedtws mot fhe th te lived 
Now realise we should be fre 


What We Vand IS wscce eee 


These stories may make you feel : 
uneasy, will perhaps even frighten you, 
They will almost certainly shock yo 


But can yow ignore what they have to say? 
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BAUHAUS «= OPINION 


In a way Bauhaus are as revolutionary as the 
likes of Crass, except their revolution takes 
place mainly on a personal and musical level. 
They seem to prefer an inteligent audience. 
Not an interlectual one you understand, 

but rather a croud that can think for them 
-selves as individuals. 

They appear to hate the okd clichés of 
rock, the obligatory encores and polite 
applause of the "standard gig". 

Musically they defy conventions, 
producing a wide 


Their lighting effects and stage "theatrics" 


(Bauhaus do more than just reproduce material 
create highly 


and sounds, they entertain.) 
interesting effects. 
Sometimes Pete Murphy appears to hate the 
audience as he performes. He is violently 
individual and can provoke fear or angere. 
(which is still basically fear in this case ) 
in some people. Those who understand his 


attitude (either instinctively or by reason ) 


are not affected by it, indeed they seem to 
enjoy it. 

Bauhaus seem to say "Do only what you 
want, think your own thoughts, be yourself". 
With this in mind you should take no notice 
of reviews, they are just personal opinions 
to be read for information and enjoyment, 
and in this fanzine that is all they are 
intended to be read for. 

If you haven't seen Bauhaus live yet, 
see them. Not because I've just told you ti 
but because you want to see something new, 
Because you want toi!! 

In a void.. 
In a void they stare. 
They never.. | 
They never dare to dare.. 
I DARE 
I DARE 
I DARE. se csceeee YOU 
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range of styles and formats. 


/\tibowies 


Ace d.j. Mick did a good job in-wa =. : 
ing up the crowd (with frenzied pon : 
: to the fast songs that he played) ae | 
they were certainly réady for the. banc. 
| The Antibodies started nervously, 2° ° 
| this tended to effect the music. Grrh 
it didn't help that a number of pecs ie , 
i at the front were pissing them aout. 
| The sound of a group can be difficn!! 
to discripe. The Antibodies can sound 
like the Banshees, mainly because of ':« 
flanger used on some numbers, yet so7-- 
times they can sound like Public Imag. 
or even Bauhaus. Also I think that ine 
sounds like Steve Ignorant (Although +: « 
| sound on vocals was poor, so that it wa- 
' difficult to tell). 
oo the midle of the set the front “+: 
_.thined out abit so that, with encourace - 
ment from the audience, the band slowi" 
gained confidence. So, "Bedroom soune" 
at the fed of the set was really very 
good, and the bit where the song dere: 
—— PIL's "Low life" and then back ir’: 
| Beroom sound" proper was carried of¢ 
very well. | 
The crowd just managed to get then 
back on for an encore, which was "Syct«- 
again (which is another very good sone . 
After they had finished they were i - 
to sign some autographs, so they could: '' 
have gone down that badly. 
. The band tell me that they would new 
like to do some support-slots to gain 
experience, so if anybody has a spot 


available: you can get in touch with the- 
through us, 0.K.? 
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Fanzinas aan ba preducad 
by anynedy SO why bo 
ctart Your dun? 

[tf uan da da a fanure 
a youren a group nae 
you want a bil of public’, 
hen ar uk Now . Thoxy're J 


must be ma af us fools 
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We are laaking for a raw venud in Narthampin 


CAN Yau halp ne? 


Killing Joke are not what I'd call a conventional band. The fact that their 
keyboardist is the main vocalist illustrates this very well. In fact killing Jf 
Joke's uncoventionality spilled over somewhat (well, quite a lot actually) into 
the interview, turning it into one of the most unuaual and "interesting" inter-[ 
views we've done (other people have called it crap). ; 

First of all here is the line up as given to us by the band; 

Paul -— drums 
Jazz (I think) - keyboards 
Pie i .G.): = Bass 
Gordon (Lizard?) — lead 
the record lable gives the band's names as P. Ferguson, J.Coleman, M. Glover and} 
K.Walker. Anyway, the interview turned out to be somewhat chaotic (even during p 
it, let alone from the tape), so if you get confused you're not the only one. | 


Warning: the following information may or may not be true. : 
‘Killing Joke claim to live together in a squat in Ladbroke Grove and also claim \ 
that they haven't been discovered yet, though judgeing from their music it can't} 
be long before they are. We were also assured that their record label (Malicious 
Damage) is another bands but how true that is I've no idea. 
* "Are you doing a tour at the moment?" 
"We've done 4 days work and we're going to have a couple of months rest." 
"Ig this a fanzine?" 
"Yeah!!! 
"Which one?" 
"NN oP a" : 
"You wouldn't have heard of it" 
: "Wouldn't have remembered it if we had" : : 
‘At this point the band decided to interview us and I think we answered very well} 
‘(1 wonder when they're going to print it?). Maybe they were unimpressed by our | 
interview technique (or our questions) but they managed to sidetrack by asking 
us to get them some "boilers" (birds), saying that they would answer any question 
we liked seriously (that would be something!) , and also we were promised details 
of a very secret gig with the Clash Puplic Image and the Sex Pistols joining 
together for it! We went on despite more pleas for binds, and discover that they 
jhave been going since July last year and their plans are: to get rich; to make 
las much money as they can and then fuck off before the bomb drops on thejr heads. 
"We believe in the bomb"..."Power to the bomb!""..."And we're hippies as well, f 
Crass and all that" 
'Do you have any views on nuclear power, things like that?" 
‘Far out...", “Anti...no nukes...", "Crass...", 
"I+ doesn't bother us... we live in london, so building a power station in 
Northumbria has no effect on us, unless they drop a bomb, and by that time 


we'll be fucked off..." 

"We hope.” 3 : 

"We don't give a shit about people like you" 
They then rabbled on about Anarchy~an-Chaos and how they are christian Anarchists; | 


nyoay OK?" ee 
and that Christ is the only way out of the present mess, but eventualy decide 
that religion is too heavy a subject, and give up. 
* "Who have you done gigs with? What bands have you supported?” 
"We're going to support Gary Glitter", "We supported the Ruts on our first 
gig, the cunts.", "-.-And we're going to play im a ruined church", "..-Joy 
Division. They were rubish." ee x 


s of the Nags head dressing 
ones, and is answered with a 
GLC. 0% 
ven't seen any proper inter- 
though the band claim that they have done 
printing them. 
not cool?" 


woh. “se ae." ? 
g¥nter their "dictator" Brian, to whom the band claim absolute obedience while § 
@also telling him to shut up or they'd kill him. I think Brian managed to sum up¥ 
ithis interview by proclaiming that anybody who believes anything Killing Joke | 
ever say is a fucking idiot! 3 
(T> Brian)"Fuck off" ; | 
"Hey Brian why did you count that money and put it back in your pocket again?" 
"If you're going to print anything print ‘laugh at your peril’... "; “We, "Genel 
7 firm you worst fears'...", "Or, 'Fuck off Brian'." 
(The group them say that they want to be like the Clash, when the dressing room 
idoor flys open revealing an agitated punter asking the band if they were going 
jto do an encore, so they reasure him that they always do their encores 20 minutesp 
fter all the audience-has left. | i 
* "What's 'Turn to red' about?" 
"Make up your own mind" 
* "Have you got any meaning behind any of your songs?" 
"They're just mindless pointless love songs really" 
"Every one is about...", "SHUT UP", "eeeexactly," 
"What motivates you?" ba 
"Money, power, sex, drugs...", "We don't take drugs", "...evil, nasty things...",\ 
"Ply fishing", "...magic..." . ; 
Killing Jokes main influences are apparently the Eagles and the Clash, who's new 
album — London calling, is (so they say) the best record ever made. B 
"They're like black people, they can really fee].", "Fucking real professionals" | 
"..eplaying to all those poor people in America" | | : 
Also the band want to get a trumpet section and a string section and do ska because 
thats what the record company wants them to do and they always do as they're told» 
They play the places that pay the most and of course, ruined churches, with (like) 
(sacrifices. We're told that they've got a wizard that hangs round with them some- 
times which makes the atmosphere quite nasty. They also disclaim reports that 
| they're doing a 4 year residentcey at the Nags Head, claiming that it'sactually 
| the Marquee, and that they're doing it for £2 a week each but they have to work 
over time for it. 
"I don't mind really", "No, it's good for the soul", "Yeah, half the bastards 
haven't done a days work in their Life™, "Fucking disgusting", "They wana 
oad stop the dole...", "Stop the dole, get the fucking scroungers off,-stop pop 
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“, concerts, stop journalists from calling interviews... and all sorts of nasty | 

» thines.". "I mean it's for your own good" | 
"Do you ever take anything seriously?" 
"Drugs - especially speed", "I told you we'll be serious if you get us some 
birds." | 
By this time we get the feeling that the interview is a dead loss, but who fuckin; 
cares anyway? — personally 1 think that Killing Joke are a great bunch of guys, 
but who am I to say? : ses a 

* "So you've got no long tarm plans?" 
“We haven't got any plans you prick,I told you!" 
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Le ee 
Right straight to the point, I: pecKon 
Crass are a bunch of fuckin' hippies. 
Anarchy,Peace + Freedom would be great but the hippies 
tried it and failed in the 60's. 
The Crass gig at the Paddock was a real bore. 
The only reason they play fast, raw music 18 because 
there is no demand for flower power music. 
Anyway, the last ish’ of NNW was real good: 
RUSSIANS RULE? 
Phil (DIDS). 


Thanks for the complement! I've noticed that 
musically, people either love or hate Crass, and many 
ion't understand them anyway. Parallels can be drawn 
between Crass and the hippies and after all, what le 
wrong with Peace + Freedom. 

The main difference is that Crass don't see a 
revolution happening overnight, but continue to work 
towards it anyway. 


"Some people are searchers anc some are finders. | 
Those sixties cats were searchers chasing an 
illusionary nervana, we do it now despite their chaos, 
fuck all concepts we concieve." 

- The - Seaman stockton. 
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Dear NN4, 
This is a letter for your fanzine- 


-, 


Dear Chris, 

| The short Crass 
interview was interesting. 
I see anarchy as a more 
forceful thing, rather than 
a"social togetherness" as 
Steve seemed to see it. A 
politition will react more 
to. a kick in the crutch 
than a Crass song. But 
anyway, Anarchy in England 
is almost no more than 
"romantic idealism". 

Tanks for printing my letter 
(but the complement is 
somewnat lost seeing I was 
tne only fucker to send 

you one}!). It was a crap 
letter too, but at least 

it may get your other 
readers to think-"I can do, 
better than this shithead:,", 
I hope you get a better 
response to issue 3- I eon 22 
write in hope of getting my 
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letter printed. I'ma sociable 


guy who likes to encourage - 
wortnwhile things. 
ie. NNL/ 9PZ 


From the Northampton area. I thought we ereeee 
had better write so that you could keep sete 
the fanzine going— it’s one of the best Loy cet aes 
I've seen for the price except for when ee 
you do interviews and you type over pict- A loyal fan at lasté. 
ures that look like fingerprints gone wr- Thanks Steve. There are many 
ong (Crass) etc. I also think you should forms of Anarchy. It would be 
advertise uae coming gigs and dates. nice if we could achieve an 
enon MI oreo eee 
Bee So ea ew) the but would you like to live in the 
promoters will have sussed out that they : over violent chaos that would 
eet more money from charging less to get | result? Life would be little better 
in (#71 on the door) than any other way - if not worse than it is now! 
it was pretty fuli then. 1 hope other lo- | | Ht Sure, at the moment Anarchy is 
cals catch oS oe Beet ely the county. : | "Romantic Idealism”, bot then ; 
ee NG | . | | scieace fiction has procuced a lot 
, g ab as of yomantic ideas, that because 
The = “ | | | they have been followed up, 
sdvertisement of gigs does seem to be some- | have eventually beeame reality. 3} 
thing of a problem. We will print details | : | I liked your top ten. You do. [1 
-f any forthcoming gig if toid ef: it: before | } have (fairly) splended taste! | | 
coming to orint, and I'm sure that tne other | | : 


local fanzines will as well. We would like 
-o get details of as many gigs as tar ints 
the future as possible, sc that we can pul- 
steigce- them before tney actually accur | bfe 
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Dear Chris, eee 
| I've just read issue 3 of "NN4 9P2" 
~ and found it very interesting. 

Some people might complain about your 

~ layout and printing, saying "that sort of 

- thing went out in '77" or something, but I 
§ don't think it matters. Just as the idea of 
punk was that it was imagination that matt- 
( ered, not technical skill, the same applies 
y to fanzines. 
le I went to quite a few of the gigs review- 

ed, and I agreed with what you said about 
the Skids at the cowmty ground. "Into the 
@Valley" etc. are still great, but live they 
«left me unimpressed, 

The same thing happened when I went to 
see the Gang of Four in London. Their set 
( consisted almost entirely of stuff on the 
4zL.P., and added very little to the recorded 
versions. 

G I thought that Bauhaus at the nags head 
fz.on 3rd Feb. were very good. It was the first 
2t+ime I had seen the group, and I liked then 
“a lot. The sound quality was very good as 

~ well. 

* However, I overheard someone in Acme sa- 
“ying that he didn't like the audiences that 
“the group are attracting these days (people 
i” like me, maybe?) Its unfortunate, but it 
“certainly looks as if they will get more 
-successful and lose some of their cult appeal. 
fz You review a concert at the windmill club, 
I” Rushden and complain about the tiny crowd. 
“Maybe the advertising for gigs could be imp- 
Z roved, I live about 6 miles from Rushden, 

% but didn't know about this gig till I read 
2 your report. Even regular venues like the 

4 Nags Head, the Pavilion and the County ground 
don't always advertise in the local press 

~ (in my case, the Kettering Evening Telegraph). 
i: 1 live over 20 miles from Northampton, so I 

(, have very little chance of hearing about 
these concerts by word of mouth. 

Once again, thanks for an interesting read, 
and I look forward to issue 4. | | 
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top ten fovourhe records - 

|. MIND YOUR OWN 6vsINESS — DELTA & 
1, PREHISTORIC SOUNDS - Hee SHNTS (UP) 
5, JUMPING SOMEDWE ELSES TRAIN ~ THE CURE 
Gy. LIFE DURING WATTTIME — TALKING HEADS 


Os 


ae 
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be. | 
™~ S. Dh ENTRIES - RAUVHAUS 
“—~ 6. THE UNKNOWN SOLD: ER - THE Doors 


(-— 7. WHERES CAPTAIN KIRK ° — SPIZZ ENER GI 
S—— 8. RUN, RUN, RUN / U.K. SKANK G— CAPITAL LETTERS 
Qg—?t Stow DAZZLE ~ Jory cae (Le | 
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Dear Chris, —-—. 
. A couple of weeks ago me and ag 
friend gatecrashed a party in Northampton ,— 
and towards the end a band came on called 
GU ONE (we think), and they were great. 
"hough they did a short set they really 
impressed us, and we really want to see them 
again, however talking to some people there 
we could not find out anything about then 
except that one of their names was Job. 
We now want to know why they haven't 
Played the pavilion or paddocks or somewhere: 
where more people (and us again) can see 
them, so can you or any rea~ders tell us 
anything at all about them? 
Paul 
Gavin 
ue 
Wellinboro Punks 
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% we can't ou. All And know 3 | 
aay com from Bug broake of ‘ths 
envitous Alo Tot one of Me band works 


Dixoug (G-vosvenor Cevdve | JWJene nok sure 


“= 1" Send our letters to: B008068800008000000 
ed "NN a, — ~ AGAAAGAGAABEASAAGEGG: alowut quase fui $ hut if Vieng 1 
——. 20 Thirlestane Cres., enhbhandditdtanaca, somebody out of Menthe band 
__... - Northampton. who'd “Uke qet tw touch ah ug 
(and we would really like and fell Ut mow , | | 
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Q. “showed. 

s Sereete., —- Beltem thnn Tl aud 
b: ee Tiwi recently <“rovwn 
o: tired of tie 3a«./blue bent 

* sound una I owis looking Pore 
a ward to sce bic Pall and demise 
es of tne ee ae og od ee Hawever they 
Q. Sou Le ee iL’ Gnianced my thinaing 
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trowd were here 
for Jn Decay, 
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but also fur tow words af 
wWisdow Prow tic a/sutollan Peel, 
Meo Sluertal im: wd Pali 
CONSlUeGrLil, Biss wlth atc 
of séinticaus Seon Jil |, tney 
Made pveovle tiliist twice about 
movin to tle wecorus, 

However JK veecny soon bra«e 
down this biPvlcr und skims, 
ounKs and “wis evsor else wanteu 
to, welts diigirt , vogoing and 
Feovln «bu lt Le anticgaLily, 


in effect 
enlist) 


TNs ected Go “itive 
on Abbo (JX Dec. 7! 
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Ae a hiwse ite mone towards 


Lney resenbled Craigs 
appearance and in sone 


3 in tneir 
. , = ae 
Lnelp MUS1lC,. two station ry 
guitarists, drumser and «ey 
boards/synth player. ‘tne 
latter being the focus of 


most af uy attention, he nad 
ihe WaANnNePLSvs of the Ppuppe ey 
PUNCA' TMneir sound was 
effected by terrible alxzing 


yet this didn't Aide the sound 
they pruduce. In fict the 
Dad wixing wade you listen 
more intently to what they 
were pliying. Many of the 
Nniwabers Cuonsisted of shearing 


guitar, ugavy dramwaiay and 
decy fiytimic base, sitn added 
efrrects fron 'PJVdA'.s wvneir | 
HWA3sLC wis danceable Loo, yet 
NO wany veoule SGuuicd to be 
wovVinug. they harness tueir 
‘anjer'’ in ganss like 
wifdance’ and 'NYucleur boy’, 
yet tue eather at cee ctiveness 
or tnese nuavers wis host 
thro a tne wixXing. 
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i 
they minisea tu do 4 encores ‘ t Dictabe 
thelr set wis ciiracterized ae S 
by a flanving <1iltar sound rA ovigang ot woll published maganine , 
and powerfil uwisven Like drum pov {row M- Key weg 
Inge Avery enisrtaining m iy urdors 
epeautinss - 
HH HHH HHH HH as aaiicie ae aaeanend May Nave been a Ong aff avo aed {row Bauhaus 
| (NeKon ancl cordains move thon walut re avarag 
Roanac pangs eet Has excellant pate is canal 


A now _— 
it reeds nut 
be out sdtn. 


Sh sa 
oad , i ay : Too pro fearnal yet 
a the Ciky “Ancthed London based qe bo than, Xmas | 


s0d th on Adam Ant urd | 
Kill Yout fof Pu od A News Londo, ‘21KQ en callot colours ond 


feahues odso on dats 2 Crass , 


fhe Grewe/ihe Zéero's/The Russians 
- Racecourse Pavil. 


First on were tie Crewe 
Milton Keynes. they played 4 
goad set of pop/punk to an 
apprecintive audicnce, using 

% Lemale vocalist on some 
numbers. their iucse, if they 
were trying to project one, was 
Slightly Lackin;:. 

The Z2ero's mere od neat and got 
the expected rece tion trom their 
'fans'? 
aPe goog at whit toucy dog but 

tI don't like whit they do. still 
they are better thin some af 

the dod elite (sccret affair, 
Merton parsers, uiabrettas etc.) 
They seem to work nard on their 
music and hive un early Jam sound. 
dC Russians were tapping a gig 
they had or.inived, -Pheir set 
was Short but ef vcctive. They 
had many people woving to nunbers 
including '#vrom russia with Love’, 
Do it az:in' anu « selection 

of reggae naiubers,'No.L'? bein, 
their best of this type. ‘Their 
Set was shurter than normal, 
ending on 'Vigntaire’', The 
Russians «ure enjoyable to watch 
and to listen to, yet I have 

one criticism, that is that their 
set has chanzed very little Pron 
what they were doing 6 months. ago. 


This was another gig murrea by 
violence, not from the S<inheads, 
who were boisterous, but froa 

a tarzge number of »<re.sers, 

The arrival of the gressers, 
Signalled our dév i rture via the 
Stage and throuzn tne back door. 


Why must there be rival factions °? 


Why can't everybody, (iaeds, skins 
punks and greasers) enjoy what 
they do and not let it interfere 
with other people, or do some 
people only enjoy themselves 
when they are destroying other 
peoples enjoyuent? 


X-hibihon new single out Soon | 


see red | 


A Prisoner 
Are you he, the 1, the ruler? 
are you he, 2's lord, Village master? 
an nh you that holds the leashes of the 
white blobs, sickly death. 
could I escape their grip? SNARE Lang? 
can l rebel, or be rebelled against? 
how? what choises? 
death/distruct/disrupt/destroy 
the point is elusive ¥ 
amongst the parallels and paradoxes 
confusion 
may I be free sir? 
insolent child. 


: ‘ : ‘ ‘ 1] ? 
The Zero's, in wy apinion,m@ster of disease, are you near? 


can you hear... 

see.. 

me? 

order rules/rules order 

"I am not a number! I am a free man’" 
say's who? 

you can never be free, 

a number in some archists paradise, 


“t) hair dyed blue, 

-H) Neil (18) of 14 Derwent 

i Drive, Kings Heath, 

coe Northampton, had bought 
«f| the bine dye at a London 
_i}| hairdressers, to be “‘diffe- 

, i). Sut the management at. 
_ the printing works Glarke . 


0 ver ie “and Sherwell where Neil. | 
| ro 1 


"Freedom ? 
har ain't no 


f U cKIMg Fr | ; ‘i work, although I suppose - 
‘eoow a i if any customers see me - 


z Neill —~ whese no Mm 


URGENT! 
Could we 


{brillant bluc, 2k. 
| é3 é They tata me that if it” 
| Wee damawing to change 
p i back, they might be 
p! « vow an | grow out,”’ he said. 7 of 
|} Clarke and Sherwell | 
INTerview ail | Management were not’ | . 
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Such is the attraction of Bauhaus nowadays, © 
that the room was packed to almost overflowing, 


due no doubt to the release of their 2nd 
Single* , not to mention the ageing 
John Peel. 

The band came on around 9.15pm. to play 


@n energetic and partly experiment set as well 


as being an electrifying perfomance. 

They kicked off the set with a new song 
titled "I do" which involved a filmed wedding 
Scene outside a church played back on a T.V. 
set, whilst Pete Murphy sang and played with 
the tuning dial of a radio to create a 
distortional effect. "Small talk Stinks" 
had been reworked to include a fuzzy bass 
sound. "Kamikaze" had also been reworked to 
a great effect, being urgent and deliberate. 
"Bela" was emitted from tonights performance 
though I can't say that I missed*much because 
of songs like "Spy In the Cab" (which gets 
better every time I hear it), "Double Dare” 
with its unique bass,"In the Night" 
and of course "Dark Entries'® 
Telegram Sam" had a great twist in it 
when nearing the end the band burst into 
"Do yon wanna touch me" while Pete singles 
out someone in the audience. 

Needless to say they left the audience 


to a warm reception and came back on stage 


“> play "Bite my hip"...this being excelent 
with Pete Murphy running at and into the 
audience. Also between songs reciting verse 
to amuse, feeling safer on home ground. 

This band get better all the time. 
Where will it end??? 


Make your own fucking conclusions!! (Seals). 
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marquee _. 


ibaa ment . 


Both bands were very impressive 
dispite the very cramped and limit- 
ing conditions as well as having pr- 
Ooblems with theiz sound. The place 7 
was full, and first on were the Scars 
who were a very entertaining band | 
full of ideas, also being very young 
and proffessional, which made a ref. 
reshing change. They played a ereat 
set and included their Single to be, 
‘They came and took her" and I hope 
to see more of the band in the future. 

After the break Bauhaus came came 
on to play a fairly good set include 
ing a new song which was entitled 
"Stigmata" this being very good, they 
also played an old fave "Harry" which 
was as fresh sounding as ever other. 
Wise it was the usual set including 
"Dark Entries" as the last song of 
the set, Although the cramped condi- 
tions made it hard for the band Pete 


Murphy used what space there was to 
&ood effect. 


Missed the support band, whoever 
they were and only got into the gig 
because we happened to meet Spizz's 
guitarist in the nearest pub. (many 
thanks to him). Needless to say the 
place was packed and it wasn't long 
before the main band came on. For 
the first couple of songs Spizz stay-— 
ed backstage during this time the = 
keyboards player did the singing, 
these songs were very average and °) c 
mundane .material, But then Spizz took & 
the stage to a great cheer from the : 
crowd and with vitality and enthusiasmy 


‘lifted the performance playing all 


the old faves such as "Red + Black", § 
"Cold City", "Soldier soldier", "Vir- J 
ginia plain", "Amnesia" and of course 
"Wheres Captain Kirk", the latter : 
having the intro of "Clocks are big 
machines heavy", as well as other 

commendable tumes. The encore con- 

sisted of "Capt. Kirk" and a brilli- 
ant version of "6000 Crazy" and on 

the whole a good evenings entertain-— 
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Was it 2 joint decision to share the first Single ? 


yicVe opan = gai tar/keyboara: 
OeeOViL = pass 
Ssltleve darle —- uruas 


How do you feel about being likened to tne Banshees 


it doesn't bother us that much, cos I'w not a Penale Sing 
We're nat really that much like them, I think it's the 
Cliager Steve Spon uses that does it. I'm chuffed bein: 
lixséneu to them because they're sort of my fave raves. 


Diu the singles you've released help you get gius in 
London ? | 


tne Tirst one didn't because that was pretty Bad, due 
bo inexperience and lac« of woney. But the second secus 
to be going quite weli and thats how we gat the List two] 
gizs. Also oan the London scene its who you know, aniess| 
you're a mod band and its hurd to yet yvigs, . 


Do you think the Luton new wave scene has dwindleu . bit 
recently ? 


There's alot of violence in Luton and many Dands liad vigs, 
¢clased down and there's no gig in Luton, we have to vet 
our own. Also there's a general apathy in the Luton . 
people. We secm to be the only band people cauwe to see. 
The people are very hard to please, its only that we diaf 
alot of gixs in our early days and they still couwe to 
sec us. Bands don't expect to vet more than 20 peuple ] 
turn up. Anyway Pneunania are bac« together again. @ 


tt was betwecn we and the manager of pnoeumania, we each] 
decided to release a single, but when we found out the 
Gost and found oat we didn't have enough money to releas 
a Single frou each band we decided to put aut twa singles 
for the price of one, sharing the cost. Anyway we used 
to giz toyvether and with the bands on either side oF th 
single they weren't contrasting styles, 


fou inentioned the apathy in Luton, do some of your nuubers |] 
Louch on tnis subject ? 


Not really, Message Distortion is about the Luton Jews 
(lociul pag), it had hens trying to «ill aff the Luton 
huslc scene Por years, any time there was any agero in 
fown tuey'd blane it on the pUunNKS, and the police are 
very heavy with anybody with spiky hair. This apathy 
1S probably due to this and that alot have turned Sicins 


your sony Disco Romance is that aimed at the forei-vn 
students in Luton ? ' 


es, we naa been golng about 3 months when a pissed Iranian 
pled to «nock down aur druaner in a van whilst he was 
alxing along the pavement, this got aur backs Ups They 


£9 po the disco's in town get. pLseee up and then go ous] 
Beating up anyone they caA Fin : i 


ae 


* 


a Sati apart comers 2 snp eae nerd eames 


(out 
bo sua, yourself relate to alot of your lyrics 


We velate iLut to suuae of our new nuubers, which are based 
on experiences we've been through in the past few weeks. 
'feeraphnillia' isa't too much to do with us as we don't 
reilly indulge in it? 'Black Gat’ is about an #dyar Alan 
Poe story. But we don't try and «xeep ap 1. theme through— 
out our songs. We dropped UK Decay frau our set because 
it misinterpreted us so easily and we was alsa getting 
Labelled as a right wing band, which we're not. We try 
and stay unpolitical. You get left wingers asking you 
to do Rock against Racism gigs and you get right wingers 
couings to gigs saying UK Decay thats a good name for a 
sacist group. We are generally antipolitics. We don't 
want it invalved with the music. 


Have you been asked to play RAR gigs ? 


We lewe done in the past bat we've turned them down, we 
might do one in the future but under a different name, 


Have you tn ought about doing 1 package tour ef Luton 
bands 7? 


Yes, we were going to do a tour, of us, Pneumania and ¥& 
The .lips. But Pneunania ana ‘tne Klips split up and wes 
didn't hove @noagh money, so it’was just an idea. 


63, aS to a certain} 


How do you ga down with London audienc 
& dead toi 2 


extent your music still has that '/¢ 


Thats intended, we could introduce «keyboards and goa more 
commercial, We try to stay as we are and loo« at the 
shit in the pregs. One week we had a good review ofour 
gig at the Vashville, the next we're having a bad review 
of the sinuyle. If you buy them a few drinks, a meal and 
you'll get a good review, if you don't then you wont. 
We don't have the money to do it, and I don't know as 
we'd do it anyway. 


What do you think about the current music scene ? 
Weld [T bhias its been affected by the current trend in 

error oa labels, adversely. there are so many indies 
abgiat thats’ campanies are wore Gujatlous ahout taxing them gure? 
on, ‘here's so many people Gashins in on this independant (ey 
bia tbhab its hard to push a single and it produces a ~ 


Shortage. 


you mike much money on the first single ? 


e 


oe 
‘poem 
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fas, bat the money we made on that went into mixing the 
naw aingle., We wont «know how mach money we've uade untill 
we stop waxing records. We're losing money oan <i2's. 


How dia tne relationsnip with Fneanania come about ? 
Yell, IT ased to go to school with 


ana we used to rehearse and associate together and thats 
how the bands cane toxvether. 


o 


why Qld you Chane your nane from tne Resistors ? 


e 
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UK. Decay cont 


A There were |) ather bands called tne Resistors all with 
differeit spellinss. one of Linea were a bad lot froa 
Leeds wno'da played in Lonaon 2 Frew times, and we Lhought 
that if we played there they wiht associate us with thea, 
#& weren't too «een on the nuwe JK Decay, we could forsee 
DOLD tia L ulifficulties, but it was the most orisinil one 
we could rind, 


* What ure your future plans ? 


A We've sot 2 few small Support slots and we'xs Just setbling 
Slzs nere ind there. 


* bo you cet ripped offin Lonuon >? 


| 

A Yes, ili support bands G0, tne standard rate for «. sy 

| band is xls, thats because vo! tie prestive of playin: at 
yluces Lixe the Marquee anu tic fashville. anyway I ofefer 
| pliyins cai of London, Lie Juctiaunmpton ind Liton bee ise 
People ‘gitar. sa “eel iieas? sti Liuvy'Pe o better bunen of 

| 


people. Lunuoners seea to tiiaz they're above BVeryouus 
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